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correspondence, and with whom (thanks to funds
provided by Shelley) she had in the autumn been
travelling, or paying visits. She now started one
of her "wild projects in the Clairmont style,"
which brought as its consequence the over-
shadowing of her whole life. She thought she
would like to go on the stage, and she applied to
Lord Byron, then connected with the manage-
ment of Drury Lane Theatre, for some theatrical
employment. The fascination of Byron's poetry,
joined to his very shady social reputation, sur-
rounded him with a kind of romantic mystery
highly interesting to a wayward, audacious young
spirit, attracted by anything that excited its
curiosity. Clara never went on the stage. But
she became Byron's mistress. Their connection
lasted but a short time. Byron quickly tired of
her, and when importuned with her or her affairs,
soon came to look on her with positive antipathy.
Nothing in Clara's letters to him1 goes to prove
that she was very deeply in love with him. The
episode was an excitement and an adventure :
one, to him, of the most trivial nature, but
fraught with tragic indirect results to her, and,
through her, to the Shelleys. They, although
they knew of her acquaintance with Byron, were
in complete and unsuspecting ignorance of its
intimate nature. It might have been imagined

1 Which, unfortunately, may not be published.